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observation, 2017
olej na dfevéné desce / oil on wood
panel, 56 x 62cm

sense of identity, 2018
olej na platné / oil on canvas
90x160CM

sidewinder, 2018
olej na platné / oil on canvas
100x104CmM

uvod k obraziim davida johna lloyda

blaise pascal kdysi ddvno konstatoval, ze ,celé lidstvo lze povazovat
za jednoho jediného clovéka, ktery se neustale uci a vzpomina”.
mozno fici, Ze to tehdy v 17.stoleti byla spise pfedpovéd, proroctvi,
nez zjisténi daného stavu.teprve moderni doba se svym ohromuiji-
cim rozvojem védy a z ni odvozenych technickych disciplin a Siroce
zobecnénych poznatkd, jez se staly majetkem celého lidstva, pfi-
nasi naplnéni téchto slov. protoze teprve v dnesnim univerzalnim
celosvétovém vzdélani dochazi k tomu, Ze pouceny ¢lovék ve své
planetarni existenci nejen muze, ale i musi vyvozovat z téhoz geo-
metrického ¢i experimentdlniho dlikazu stejné zavéry. my dnes
stojime uprostfed tohoto dovrsujiciho se procesu znalostni uni-
verzalizace, ktera by nas mohla plnit nadSenim, kdyby soucasné
v kulturni oblasti neptinasela rozbujevsi se nador brakové civilizace.
nékdy se mi zdd, kdyz uvazuji o tom, zZe po celé nasi planeté se
hrne publikum na stejny $patny film, hazi mince do stejného hra-
ciho automatu, poslouchd stejny pahudebni $kvar z bezpocetnych
prehravacll, posazuje své déti na stejny ptiserny no¢nik z umélé
hmoty, jakoby tomu bylo tak, Ze lidstvo, ziskavsi masovy pfistup
k elementarni spotiebni kulture, se také spole¢né ocitlo na jakési
podkulturni Urovni. jevi se tedy, jako by postmodernisty proklamo-
vana civiliza¢ni sjednocovani v pfijimané pluralité, nakonec naservi-
rovalo lidstvu tuto pluralitu jako uniformitu Upadku veskeré kultury.
nebot pluralitni porozuméni jakékoli kultufe odkudkoli pfinesené,
se mUze stat riskantnim dobrodruzstvim, které hrozi utopit vsechna
kulturni dédictvi ve vagnim synkretismu. ale to mGze platit jen

introduction to dave john lloyd paintings

long ago blaise pascal stated that “the whole of mankind
can be considered to be one single man learning and try-
ing to remember all the time”. we could say that this was
a 17th century forecast of prophesy rather than a revela-
tion of the status quo. is is only the modern age, with its
amazing development of science and consequent techni-
cal disciplines, with its wide dissemination of knowledge
which has now become the property of all mankind, that
has given life to this affirmation. it is only through pres-
ent-day universal, worldwide education that a learned
man, during his planetary existence, not only can but, in
fact, must derive the same conclusions from the same
geometric or experimental evidence. our present position
can be found somewhere near the middle of the process
of completion of the universalization of knowledge. this
should fill us with enthusiasm were it not that it gives rise,
in the sphere of culture, to a wild uncontrolled growth
of consumer civilization. when we think that people all
over our planet are rushing to see the same low quality
films, dropping coins into the same type of one-armed
bandits, listening through vast number of walkmans to
the same rubbish that pretends to be music, seating their
children on the same plastic pots, it sometimes seems to
me as if mankind, by acquiring mass access to basic con-
sumer culture, has in fact reached no more than a certain



bring in the clown, 2017
tuzka na dievéné desce / pencil on wood panel
65x101CM

do jisté miry a povrchniho pfijeti. spinoza kdysi napsal: ,,¢im vice
poznavame jednotlivosti, tim vice pozndvdme boha.” pfelozime-li
tento vyrok do scientistni racionality, pak ho chdpu tak, Ze teprve
na dné jednotlivin vSeho druhu pochopime jejich souvislost s jinymi,
kterymikoli ve velké symfonii svéta, ,,harmonii sfér”, jak tomu fikal
ve stfedovéku berdard ze chartres. a to spojitost pocitovanou zp(-
sobem, ktery nelze vyjadfit béznou formou tedi, jediné snad basni.
a tady je predélové stadium veliké filozofie, jako je heideggerova,
nebo veliké védy, jako je heisenbergova: poznatky tykajici se jadra
byti nebo jddra hmoty muze slovo vyjadfit pouze metaforou. a tak
se dostaneme k rodici se, ¢i znovuserodici zizni ¢lovéka po plvod-
nim a svézim tvarc¢im cinu. po tvofivosti velmi osobni, zaujaté,
ktera je jako dousek vody z hluboké artazské studné osobnosti
tvdrce, nabidnuty uprostied pluralitni pousté. david lloyd takovy
dosek nabizi. jeho malby jsou jako serielni rytmické zaslehy cistého
barevného zfeni. tryskaji v tane¢nim viru, jako zaznamy pfijeti svéta
v sobé. fici, Ze lloyd je nefigurativni mali¥, se nabizi z prvni ruky. ale
mné se jeho malby jevi jako subjektivni zobrazeni principl Zivota.
nékdy radostného, jindy bolestného. ale vzdycky vyjadieného

the other women, 2017

tuzka na dievéné desce / pencil on wood panel
55%101CM

sub-cultural level. it appears that the unification of cili-
zazion into an accepted mass, so proclaimed by the post
modernists, has only resulted in presenting this very plu-
rality to mankind as uniformity in the decay of all culture.
such “pluralistic” understanding of any culture broughtin
from any place can become a risky adventure that ends
up in the dissolution of the whole cultural heritage into
vague syncretism. but only to a certain extent and only
when approached superficially. spinoza once wrote: “the
more we learn about details, the more we learn about
god”. if we translate this statement into the language
of scientific rationalism, then i understand is as follows:
only deep down at the bottom of all detail can we under-
stand their connection with the other details in the great
harmony of the world, “the harmony of the spheres”, as
bernard chartres said in medieval times. this connection
is something felt in a way which cannot be expressed by
means of ordinary language, only, perhaps, by means of
a poem. and here we see a milestone in great philosophy,

herman’s dream, 2018

olej na platné / oil on canvas
86 x106 cm



< urban angel 2, 2017

olej na platné / oil on canvas
107x148 Ccm

melancholic sweep, 2018
olej na platné / oil on canvas
113x180Cm

Ucastné a jako poprvé. jejich zivotnost je témér biologicka. i o zro-
divsim se ¢lovéku je mozno fici, Ze je vlastné opakovanim stejného
druhu ¢lovéka, opét a znovu je to ¢lovék nekonecné fady, ale presto
bytost jedine¢nd a neopakovatelna. tak i lloydova malba ve svém
forméalnim vychodisku ma své predky: solage, hartung, mathieu
a mnozi dalsi. ma v sobé od nich cosi ve svém genetickém kodu,
takZe je nezapre. takova byla lloydova malba v pfedchozim stadiu.
nyni pfedkladéa publiku obrazy, které jsou ve znameni organizova-
ného fizeni prvotni ndhody. figurace ve spojeni s reflexi je tu velmi
citelnd. pribyla také ziejma imaginace, jez je zjevujicim fenoménem,
ktery je prezentovan zvlasté v kresbach, majicich surrealni filiaci.
ovéem i do maldy vstupuje jako Zivé agens. a tak je lloydova tvorba
v plném procesu sebevyvoje, pfibuzna s jinymi uméleckymi pro-
jevy soucasnosti, ale prece jen jedina pod timto hvézdnym nebem,
ponévadz je svézim a pavodnim vytryskem gruntovné malifské
tvofivosti ¢lovéka umélce, ktery nad pluralitni mnohosti stejnorodé
nudné zabavy vztycil svd znameni nadéje, jez lidstvo fyzicky una-
$ené rychlymi kovovymiautomobily a letadly, ale duSevné uprésené

opésalé, mlze spatfit, jak plapolaji kdesi na obzoru. petr holy

such as that of heidegger, or in great science, such as
that of heisenberg. knowledge concerning the essence of
existence or the core of the mass can be expressed only
by means of metaphor. this leads us to the appearance of
re-appearance of man’s desire for the original, fresh, cre-
ative act — a desire for creativeness which is very personal
and concentrated, like a sip of water from an artesian well
deep down inside of creator’s personality, offered in the
middle of a desert of “plurality”. and so lloyd’s creative
work finds itself in a full process of self-development,
related to other artistic phenomena of the present time.
yet is is unique under a heaven filled with stars, because
it is a fresh, original spring of the utter creativeness of
a visal artist and of a man who has raised a banner of
hope high above the manifold mass of unvarying, boring
amusements. and mankind, psysically travelling in fast,
metallic cars and planes, but mentally breathing in dust
and walking barefoot, can just perceive this banner wav-

ing somewhere on the horizon. petr holy



david john lloyd

*29.3.1957, lichfield staffordshire, anglie /england

david john lloyd zapocal svou kariéru jako abstraktni expresionista pouzivajici
celou $kdlu barev. v devadesatych letech se prestéhoval do $panélska, kde
se zaméril spise na krajinnou tvorbu, s tim, ze citil, Ze byvala tvorba jej vice
nenaplniuje. inspirovan jinou kulturou pfijal i novou vizi. zprvu rozkrocen mezi
Spanélskem a ceskou republikou, pozdéji Spanélsko opousti a v jeho tvorbé
se opét prosazuje figurativnéjsi pfistup. tvrdi, ze zddny umélec by nemél
stat na misté. lloyd oteviené pfizndva, ze neni ovladan banalitami, rozmary
¢i médou, jeho hledani vychazeji z hloubky jeho samotného. jeho vystava
umozni verejnosti jit chvili jeho cestou, vidét a vnimat o¢ima umélce.

hluboké a jedine¢né textury obrazd vyznivaji jako vnéjsi akt vnitiniho
mistrovstvi. barvy jsou ovladany alchymii svétla, ale lloyd nechce, aby byly
pouhou manifestaci technickych schopnosti. kazda barva ma svlj vyznam,
jeho jazyk je beze slov, portréty promlouvaji bezhlasné.

david john lloyd initially embarked upon his career as a large abstract
expressionist colour field painter, since moving to spain in the 90’s he changed
his focus towards landscapes, feeling that colour field painting had no further
relevance. his inspiration came from a different culture and a different vision.
since leaving spain initially commuting between spain and the czech republic,
his reference point yet again changed to a more figurative approach. no true
artist stands still: lloyd freely admits he is not driven by trivialities, whim or
fashion, his searches are an inward. his exhibitions enable the public to journey
with the artist to see where he has come from by looking out through his eyes
and his perception.

the profound, unique texture of lloyd’s painting is the outward act of an
inner mastery. his colours are those of an alchemist of light. but he is not
content with, as others would be, with this mere display of technical powers.
they are his means, his language to speak for the wordless, listening portrait
which voicelessly calls.

studia / education

1973-1975 mid-cheshire school of art

1975-1978 brighton university england fine arts
1stclass honours degree b.a. (bc.)

1978 -1979 chelsea school of art england master of arts
degree m.a fine arts (m.a)

vystavy (vybér) / exhibitions (selection)

2013 galerie tinta, praha, czech republic/ceska republika

2014 galerie u jakuba, opava, czech republic/ceska republika
galerie hrubd, hukvaldy, czech republic/¢eska republika

2015 galerie hrubd, frydek-mistek, czech republic/ceska republika
galerie lily, clifford, england/anglie
galerie da vinci, england/anglie

2016 Industrial gallery, ostrava, czech republic/¢eska republika
ddm kultury I. janacka, havirov, czech republic/ceska republika

2017 galerie lily clifford, england/anglie

2018 galerie optik, opava, czech republic/ceska republika
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